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APICHATPONG WEERASETHAKUL 
 
Born in 1970, Bangkok 
 
Lives and works in Chiang Mai, Thailand 
 
 
MA Fine Arts, Filmmaking, The Art Institute Chicago  
BA Architecture, Khon Kaen University, Thailand 
 
 
Awards and Honours 
 
2021  Festival de Cannes, Jury Prize 2021, joint winner (Memoria) 
2019  Artes Mundi 8, winner 
2017  Commandeur de l’ordre des artes et des lettres, France 
2016  Principal Prince Claus Award, Netherlands 
  Grand Prize, Bildrausch Film Festival, Basel, Switzerland (Cemetery of Splendour) 

Asia Pacific Screen Award, Australia (Cemetery of Splendour) 
2015  Gijon Film Festival Award, Spain 
2014  Yanghyun Prize, Yanghyun Foundation, South Korea 
2013  Fukuoka Prize (Art and Culture), Fukuoka, Japan 

The Sharjah Biennial Prize, 11th Sharjah Biennial, UAE 
2011  Officiers de l'ordre des arts et des lettres, France 
2010 Palme d’Or, Cannes Film Festival, France, 2010 (Uncle Boonmee Who Can Recall His Past Lives) 
  Winner of Asia Art Award Forum, Seoul, Korea 

Shortlisted for Hugo Boss Award, Guggenheim Foundation and Museum, New York, USA 
2009 Syndromes and a Century was voted the best film of the decade from a poll conducted with 

international film scholars by Cinematheque Ontario, Canada 
2008  Chevalier de l'ordre des arts et des lettres, France 

The Fine Prize, for outstanding emerging artist The 55th Carnegie International, USA, (Unknown 
Forces installation) 

2007  Best Film Award, 9th Deauville Asian Film Festival, France (Syndromes and a Century) 
2005  Silpatorn Award, Thailand’s Ministry of Culture, Office of Contemporary Arts 

Special Jury Prize, Singapore International Film Festival, Singapore (Tropical Malady) 
Best Film and Special Jury Prize, The 20th International Gay & Lesbian Film Festival, Turin (Tropical 
Malady) 

2004  Prix du Jury, Cannes Film Festival, France (Tropical Malady) 
Grand Prize, Tokyo Filmex, Tokyo (Tropical Malady) 
L’Age d’or Prize, Cine-decouvertes, Belgium (Tropical Malady) 

2003 The International Critics’ Award (FIPRESCI Prize), Buenos Aires Film Festival, Buenos Aires, 
(Blissfully Yours) 
Silver Screen Award: Young Cinema Award, Singapore International Film Festival, Singapore, 
(Blissfully Yours) 

2002  Prix Un Certain Regard, Cannes Film Festival, France (Blissfully Yours) 
 
 
Solo exhibitions and screenings 
 
2021 A Minor History, 100 Tonson Foundation, Bangkok, Thailand 
 Periphery of the Night, Institut d'Art Contemporain Villeurbanne/Rhone-Alpes, France 
2018   Luminous Shadows, CAC, Vilnius, Lithuania 
 Fiction, Anthony Reynolds Gallery Collaboration #10, Galerie Elba Benetiz, Spain 

The Serenity of Madness, Valencia, Spain 
The Serenity of Madness, Oklahoma City Museum of Art, USA 
The Serenity of Madness, Núcleo de Arte da Oliva, S. João da Madeira, Portugal 

 Fever Room, Taichung Theater, Taiwan 
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Fever Room, Victoria Theatre, Singapore 
2017 Fever Room, Volksbuehne, Berlin, Germany 

The Serenity of Madness, Sullivan Galleries of the Art, Institute of Chicago, USA 
Apichatpong Weerasethakul: Monuments, ShangArt, Shanghai, China 
The Serenity of Madness, Museum of Contemporary Art and Design, Manila, Philippines 
Memoria, SCAI the Bathhouse, Tokyo, Japan 

2016 Ghosts in the Darkness, Tokyo Photographic Art Museum 
 Encore! Apichatpong in the woods 2016, Theater Image Forum, Japan 
 Fever Room, TPAM (Performing Arts Meeting in Yokohama), KAAT Kanagawa Arts Theatre 

The Serenity of Madness, Para Site, Hong Kong 
The Serenity of Madness, Maiiam Contemporary Art Museum, Chang Mai, Thailand (cat) 
Primitive, Tate Modern, London 
Vapour, The Projector, Singapore International Festival of Arts, Singapore 

 Tate Film Pioneers, Apichatpong Weerasethakul: Mirages, Tate Modern, London 
Apichatpong Weerasethakul, Cinema Galeries and the Kunstenfestivaldesarts, Brussels 

2015 Fireworks (Archives), Art Gallery of Ontario, Canada 
 Cemetery of Splendour, Toronto International Film Festival, Toronto 

Cemetery of Splendour, 53rd New York Film Festival, New York 
 Cemetery of Splendour, BFI London Film Festival, London 
2014 Fireworks (Archives), SCAI The Bathhouse, Japan 

Photophobia, Kyoto City University of Arts, Art Gallery, Kyoto 
Fireworks, Kurimanzutto, Mexico City  
Double Visions, Anthony Reynolds Gallery, London 

2013 Apichatpong Weerasethakul: FICTION, Future Perfect, Singapore 
 Dilbar, 11th Sharjah Biennial, UAE 
2012 Photophobia, Stenersen Museum, Oslo 
2011 For Tomorrow For Tonight, Irish Museum of Modern Art, Dublin (cat). 

Overgaden Institute for Contemporary Art, Copenhagen, Primitive, Apr. 8-May 1., with a retrospective 
at CPH:PIX Copenhagen Film Festival, Apr.14-May 1 
University Museum of Contemporary Art (MUAC), Mexico City, Primitive, Feb. 26-Jun. 5., with a 
retrospective at FICUNAM Festival Internaticional de Cine, Feb. 18-Mar. 30 

2010  SCAI the Bathhouse, Tokyo, Native Land, Mar. 12-Apr. 17 
51st Thessaloniki Film Festival, Greece, Retrospective: Apichatpong Weerasethakul, Dec. 3-12 

2009  Haus der Kunst, Munich, Primitive, Feb.20-June 1. Travelled to FACT (Foundation for Art and 
Creative Technology), Liverpool, Sept. 24-Nov. 29 
Arsenal, Institut fur Film und Videokunst, Berlin,Tropical Mysteries, Luminous People, Die Filme Von 
Apichatpong Weerasethakul, Apr. 1-15 
Filmmuseum, MunchnerStadtmuseum, Munich, Retrospektive Apichatpong Weerasethakul, Apr. 3-15 
The Box, Wexner Center for the Arts,Columbus, Ohio, Phantoms of Nabua. June 1-30. 
Musee d’art moderne de la Ville de Paris, Apichatpong Weerasethakul- Primitive, Oct.1,2009-Jan. 3, 
2010 

2008   SCAI the Bathhouse, Tokyo, Replicas, Jan. 9-26 
The New Museum, New York, Apichatpong Weerasethakul: Primitive, May 19- 
July 3 
The Irish Museum of Modern Art, Dublin, For Tomorrow For Tonight, July 27 - October 31 
UCCA, Beijing, For Tomorrow For Tonight, Nov 26, 2011 - Feb 10, 2012 

2007   REDCAT (Roy and Edna Disney/CalArts Theater), Los Angeles, Unknown Forces: 
Apichatpong Weerasethakul, Apr.19-June 17 
Beursschouwburg, Brussels, Commemoration, Nov.14-Dec. 21 

2006   Solar galeria de arte cinematica, Vila do Conde, Portugal, Waterfall, July 8-Sept. 10 
 
 
Group exhibitions and screenings 
 
2021 The Narrow Gate of the Here and Now: Queer Embodiment, Irish Museum of Modern Art, Dublin 
2020 Third Realm: Contemporary Art from Asia, Polygon Gallery, Vancouver, Canada 
2019 Venice Biennale: May You Live In Interesting Times, Venice, Italy 
2018 Artes Mundi 8, National Museum of Cardiff, UK 

Gwangju Biennale, South Korea 
Apichatpong Weerasethakul – All Nighter, Glasgow Short Film Festival, Glasgow, Scotland 
International Film Festival Rotterdam, Netherlands 
Refusing to be Still, 21,39 The Saudi Art Council, Jeddah, Saudi Arabia 
Building Romance, Toyota Municipal Museum of Art, Toyota Aichi, Japan 
Synchronicity, Mori Art Museum, Tokyo, Japan 

2017 Floating Worlds, 14th Biennale de Lyon, Lyon, France 
Ghosts and Spectres – Shadows of History, NTU Centre for Contemporary Art, Singapore 



Apichatpong Weerasethakul & Cao Guimaraes, EYE Film Museum, Amsterdam, Netherlands 
Apichatpong Weerasethakul, Daria Martin, Joan Jonas, Tate Modern, London, UK 
SUNSHOWER:Contemporary Art from South East Asia 1980s to now, MORI Art Museum, Tokyo, 
Japan 

2016 Body/Play/Politics, Yokohama Museum of Art, Japan 
Modern Cinema, San Francisco Museum of Modern Art, Phyllis Wattis Theater, USA 
Saitama Triennale, Saitama, Japan 
Liquid Skin, Apichatpong Weerasethakul, Joaquim Sapinho, MAAT, Portugal 
Cemetery of Splendour, Musee des Civilisations de l’Europe et de la Mediterranee 
Fever Room, Festival d’automne à Paris, 45th edition, Paris 
A Million More Lights: The Short Films of Apichatpong Weerasethakul, UCLA Hammer Museum, Billy 
Wilder Theater 
Cemetary of Splendour: 2016 -2017 UVP Interzones, Everson Museum of Art, USA. 
Cinematic Voices :Apichatpong Weerasethakul, CalArts Bijou Auditorium, USA. 
Tell Me A Story: Locality and Narrative, Rockbund Art Museum, Shanghai, China 
The Future is Already Here – It’s Just Not Evenly Distributed, 20th Biennale of Sydney 

2015 Embodied, Nikolaj Kunsthall, Denmark 
I See, so I See So, Messages from Harry Smith, Temporary Gallery, Germany 
Architectural Landscapes: SEA in the Forefront, Queens Museum of Art, New York 
Today is the Day: Exhibition for the 70th Anniversary of the Atomic Bomb of Hiroshima, Art Gallery 
Miyauchi, The Miyauchi Art Foundation, Japan 

 A Journal of the Plague Year, Kadist Art Foundation, San Francisco 
2014 Itinerant Belongings: Part 1, Charles Adams Fine Arts Hall, University of Pennsylvania 

Haunted Thresholds, Spirituality in Contemporary South East Asia, Kunstverein Gottingen, Germany 
(cat.) 
Mirror-Touch: Synaesthesia and the Social, Tate Modern, London (Uncle Boonmee Who Can Recall 
His Past Lives) 

 Faith and Fairy Tales: New Media Art for Thailand, DM Gallery, School of Art, Design and Media at 
NTU Singapore 
Artefact Expo: The Prehistory of the image, Festival of Art, Media and Music, Leuven 

2013 The 11th Sharjah Biennial 11, Re:emerge, Towards a New Cultural Cartography, Sharjah, UAE, Mar. 
13 - May 13, 2013 

2012  Leo Xu Projects, Boy: A Contemporary Portrait, Shanghai, Feb. 19 - Apr. 8 
Documenta 13, Kassel, Jun. 9 - Sep. 16 

2010  SeMA Gyeonghuigung Annex, Trust: Media City Seoul, Seoul, Sept. 7-Nov. 17. 
Museum of Contemporary Art Tokyo, Transformation, Tokyo, Oct. 29-Jan. 30 

2009 Le Spot, Le Havre, France, UN AUTRECINEMA: Dominique Gonzalez-Foerster /Apichatpong 
Weerasethakul, Jan. 10-24. 
Sherman Contemporary Art Foundation (SCAF), Sydney,The view from elsewhere, Mar. 19-June 13. 
Traveled to Queensland Art Gallery, Gallery of Modern Art,Brisbane, Australia, July 25-Nov. 15. Exh. 
cat. 

2008  Life on Mars: 55th Carnegie International, Pittsburgh, May 3, 2008-Jan.11. Exh. cat. 
VideoZone 4: The 4th International Video Art Biennial in Israel, Tel Aviv, Nov. 25-Dec. 1. Exh. cat. 
International Triennale of Contemporary Art: Re-Reading the Future, Prague, June 3-Sept. 14. Exh. 
cat. 
Singapore Biennale 2008: Wonder, Sept.11-Nov.16. Exh. cat.The Third Guangzhou Triennial - 
Fareweell to Post- Colonialism, China, Sept. 6-Nov. 16. Exh. cat. 

2007  National Palace Museum, Taipei,Taiwan, Discovering the Other, July 7-Aug.19. 
KunstFilmBiennale, Cologne and Bonn, Germany, Oct. 18-24. Exh. cat. 

2006 Queensland Art Gallery, Gallery of Modern Art, Brisbane, Australia,The 5th Asia Pacific Triennial of 
Contemporary Art, Dec. 2. Exh. cat. 
Liverpool Biennial, Sept. 16-Nov. 26. Exh. cat. 
Sculpture Center, Long Island City, Grey Flags, May 7-July 30. Traveled to CAPC Musee d’art 
contemporain, Bordeaux, Dec. 20, 2006-Mar. 18, 2007. Exh. cat. 
Magasin, Centre national d’art contemporain, Grenoble, France, Cinema(s). Jan. 22 May 7. 

2005 The Pantagruel Syndrome:T1 Torino Triennial Threemuseums, Turin, Nov.11, 2005-Mar. 19, Exh. cat. 
Haus der Kulturen der Welt, Berlin, Politics of Fun, Sept. 30-Nov. 20. Contemporary Art Centre 
Vilnius, Lithuania, BMW. The IX Baltic Triennial of International Art, Sept. 23-Nov. 20. Exh. cat. 
Kunstverein Munchen, Munich, Anna Sanders Films, July 8-10. Traveled to KW Institute for 
Contemporary Art, Berlin, July 14-15. 
KunstenFESTIVALdesArts, Brussels, Worldly Desires, Apr. 30-May 9. 
Institut de cultura de Barcelona, La Capella, Barcelona, Bangkok-Bangkok, Feb.8-Apr.10. Exh. cat. 

2004  Busan Biennale 2004, South Korea, Aug.21-Oct. 31. Exh. cat. 
Contemporary Art Centre Vilnius, Lithuania, Slow Rushes: Takes on the documentary sensibility in 
moving images from around Asia and the Pacific, Sept. 10-Oct. 31. Traveled to Artspace, Auckland, 
New Zealand, Slow Rushes for Auckland, June 15-July 9. Exh. cat. 



Taipei Fine Arts Museum, Taipei Biennial 2004, Taiwan, Oct. 23, 2004-Jan. 23. Exh. cat. 
2002   The Art Center, Chulalongkorn University, Bangkok, Alien {gener} ation, May 3-30 

Japan Foundation Forum and Tokyo Opera City Art Gallery, Under Construction New Dimensions of: 
Asian Art, Dec. 7, Mar. 2, 2003. Exh. cat. 

2001   Tirana Biennale 1, Albania, Sept. 15-Oct. 15. Exh. cat. 
7th International Istanbul Biennial, Sept. 22-Nov.17. Exh. cat. 
Musee d’art moderne de la Ville de Paris, Traversees, Oct. 25, 2001- Jan. 6, 2002 (Haunted House 
[2001] presented by Christelle Lheureux). Exh. cat. 

2000 Gallery of Faculty of Painting, Sculpture and Graphic Arts, and Art and Design, Faculty of Decorative 
Arts, Silpakorn University, Bangkok, Euro-Visions, Oct.11-31 

1998   Project 304, Bangkok, World Artists for Tibet Exhibition, July 5-Aug. 30 
  

 

Feature Films 

Memoria 
Railway Sleepers 
Cemetery of Splendour  
Uncle Boonmee Who Can Recall His Past Lives / Lung Boonmee Raluek Chat 
Syndromes and a Century / Sang Sattawat 
Tropical Malady / Sud Pralad 
The Adventure of Iron Pussy / Huakjai Toranong  
Blissfully Yours/ Sud Sanaeha 
Mysterious Object at Noon / Dokfar Nai Meu Marn 
 

Feature Shorts 

Ablaze 
Vapour 
Mekong Hotel 
Sakda (rousseau) 
Ashes 
M Hotel 
Monsoon 
Empire 
A Letter to Uncle Boonmee 
Mobile Men 
Vampire 
My Mother’s Garden 
Nimit 
Luminous People 
The Anthem 
Worldly Desires 
Ghost of Asia, in collaboration with Christelle Lhereuex 
Is it Possible that Only Your Heart is Not Enough to Find You a True Love 
This and a Million More Lights 
Second Love in Hong Kong, in collaboration with Christelle Lhereuex 
Haunted Houses 
Masumi is a PC Operator / Fumio is a Designer 
Boys at Noon 
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